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Bare City Dysjunction (+ text) 
Triptychs—wall 4.88m / 16’ - Check image sizes: Not A3 ratio 

3m w montage of 42 x A5 postcards 

Great Buildings 

16’ / 4.88m throw 

Image 2.44w x 1.83 h 

(4:3) 

Road Thing of Beauty 

Throw 4.88m / 16’ 

Image 2.44m / 8’ x 1.82 H (16:9) 

Wooden bench supplied by Herbert 

 

Corner formed from 2 x timber frames 8’ x 8’ - each lined 

with 2 sheets of 4x8 MDF plus 4’ return  

Return wall 4’ w 

3 x panel walls at 4’ w 

Intro Text 

Ring Road Ring 

In acrylic-topped 

plinth supplied by 

Herbert 

Coventry Looking UP 

Plinth 1.22m w x 1.22m L x 

0.3m H (cropped from a 16:9 ra-

tio) 

High lux/ high def projector  

suspended above. Projector 

mount to be provided by us. 

Wall-mounted plinth 

on which secured 

book of 20x20 cm 

(40x20 open) 

Natalie - 

6 x A3 foamex-mounted prints 

Approx 2m x 1m table with 

raised sides for postcards—

guidance for visitors (cut vinyl) 

A0 portrait grid on foamex (Dave)  map of ringroad—0.841 H x 

8.41 W—mounted on 

foamex 

Postcard carousel 
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IKEA cabiney 40 x 38 x 

64 cm H containing 

monitor & player 



WALL 1—13530 l x H TBC (est 3048) 

WALL 2—6503 l x H TBC (est 3048) 

Wall & dado heights TBC 

Wall vinyl—Est 4m long x 2.136m H 

EITHER wall prepared with 4 x 4x8’ sheets MDF screwed into 

place & coated in emulsion—total size 2.44m H x 4.88m L 

OR vinyl print pre-mounted and screwed to wall. 

Phone on stand, timed / activated to play at 

1pm each day. Power cabling trunked to wall 

Bare City: 2 x A1 (594 x 841mm) prints hung 

from bulldog clips plus 1 x A2 text only 

4 corners.  

Dysjunction: 5 x A2 (420 x 594mm) panels—

foamex-mounted. One panel text only. 

A2 wall panel—

Urban Flows 

5 x foamex-mounted triptychs—each 297 x 1260 

(A3 individual images). Plus 2 x A5 & 3 x A4 foamex-

mounted matt vinyl texts (photocopies). Total wall 

20’ / 6.1m 

A2 panel 

Great Buildings 

Dysjunction: these Towns Will Live and Die (disjunctive 
mood) 
The second road map steers us a little further to the west of the city centre, focusing exclusively on Junction 7 of the 

ring-road, which is significantly elevated at this point. More importantly perhaps, where Bare City amounted to a 

speculative projection in the subjunctive mood – a utopia, indeed – this mapping effectively forms an antithetical 

counterpart in the “disjunctive mood”, presenting as it does a dystopian portrait of the ring-road’s underbelly or that 

which lurks in its shadows. This is reflected in Dysjunction’s inversion of Bare City’s subtitle – foregrounding towns 

rather than people – which obviously riffs at the same time off the title of Jane Jacobs’ seminal book on urban living The 

Death and Life of Great American Cities (see Still Life road map).  

Dysjunction appears to present a perspectival montage in which a juxtaposing of vertical portrait formats – customarily 

reserved for the capturing of people – is used to represent the structural landscape of the ring-road environment at 

Junction 7, which in many respects resembles a maze. The use of a portrait format where landscape dimensions would 

otherwise be employed to capture the horizontal contours of the cityscape, throws into relief an implicit “absence of 

humanity”. These are portraits without people. If this voided terrain represents a form of “theatrical backdrop”, 

inserted foreground detail, which deliberately skews perspectival scale, magnifies the sense of entropic drift, a spatio-

temporal “near” to the “far” of post-war urban planning visions. 

NW 
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IKEA cabinet 40 x 38 x 

64 cm H containing 

monitor & player—

powered back to wall. 



WALL 3—13530 L x H TBC (est 3048) 

WALL 4—6920 L x H TBC (est 3048) 
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Mapping  

Montage of 42 x A5 (210 x 148) card-

mounted prints attached to wall with 

panel pins. Red string & push pins lead-

ing to  5 x A5photocopies mounted on 

card. 3m long. 

 

Vinyl record player in 

vitrine—Ring Road Ring 

Road Thing of Beauty 

Wall-mounted 

plinth for one-off 

book 

Natalie - 

6 x A3 foamex-mounted prints 

Dave—1 x A0 foamex mounted grid 

of images— 841 x 1189 

And 841x841 map of ring road 

Postcard carousel 

Bench 


