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Concrete island
...bul there are :
m the pavements we tread every day. They are surrounded not L
oncrete, ringed by chain-mail fences [...] As we drive across
; on, through the elaborately signalled landscape the
seems to anficip "y possible hazard, we glimpse triangles of waste
Vhat would happen if by
, out and plunged over the guarc
nio a forgotten island of rubble and weeds, out of sight of surveillance
ameras? (Ballard 2014: vii-viii)
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= River flow

What do | think of when | think of Coventry? The ring-road is still the

& dominant image now. 45 years ago the

city centre, The ring-road came into being and

ouldn't be here if the river
rs is that they are social spac

th

they can change

e, [...] A conversation about a river in a'u::it}- rsation about

jioural patterns, ac

tivity patterns. (Hawkins

Car cost |
People are waking up to the realisation that the dream of ownership is not
' XPEMSiv

i between ind
23 hours a day. For the p ing it avai Il pay several
thousand pounds in capital or borrowing; several hundred a y
insurance; maintenance costs; taxes; and the cost of depreciation. That's
a costly status symbal {Dobson 2015: 118).
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|Grade separation

al transportation authorifies usually have it written in their charter that
[L'-aqs_:-nrr.atim embraces pedestrians as well as vehicles and that they
fought o plan for them. But they do not. They plan against them
{defensively. [...] One of the most venerated of planning con

cular from pedestrian traffic. [...] From the Victorian |

 utopian projection of the future has featured such

| g F ! : v d
= [separation, often in romantic terms - great bridges and tunnels in the sky, i

& pleasure grounds and promenades | separation
tual fact, the
Who gets the prime space? Mot
ound level. The point of
e [or she] is sent to the cellar, or
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Social scale
architectural scale is 1:100. Throughout the world,
clural students are exhorfed to draw up the
gh fo give

t not so detailed that one has to confront the 1 “'-.‘- .. \1

y of spafial occupation in all its mess and uncertainty. in its remova § :"\.,_ = \{1
) . -, :

s a comfort zone | mk Ul

abstracted metrics f
hitect to hundred ci
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: aintain some great
odes, key paths, or widespread regional

hin this large framework, there should be a
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T '“L‘ﬂ-""m;nu_.u_“ N i shouldn't be simply -] from A to B as rapidly as p ipie; L - ; : _ p—— Ji_
- == T hould be to bri (eep them alive (Dobson 2015:180-1) ' :
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i 2 = g = P . 10" Instance, a lypical emotional el il
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