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SUMMARY

| This thesis analyses the responses of Theodore Dreiser and Upton
Sinclair to American society in the early modern era through their
treatment of the immigrant, the city, the business tycoon, women, and the
labour problem. The role of Dreiser and Sinclair as critics of American
soclety has often been dealt with and highly praised. Although the
thesis also discusses this particular aspect, its main purpose lies with
the comparison of Dreiser's and Sinclair's ideological and literary
responses to these socio-economic issues.

The study starts with an account of the literary climate of the
time. It shows that American literature at the close of the nineteenth
century and in the early beginning of the twentieth century stems from
the socio-economic and political unrest of the Gilded Age. American
writers demonstrated an increasing concern with the evil consequences of
the new technological development and felt it was their duty to record
the prevailing conditions and express their reactions. They used the
realist technique to describe things as they were and adopted naturalism
to give a gscientific study of their society. As a mirror of American
society at the outset of the twentieth century, American fiction
reflected the unrest and contradictions of this periocd and gave a clearer
insight into the inner responses of American writers to the new order.
It revealed that in spite of a general feeling of anxiety and dis-
illusionment among American writers, individual reactions agalinst the
current events were diverse. They varied from an attitude of resignation
and pessimistic speculations about America's future to an active desire
to break rising capitalism and to reform American society. This analysis
of Dreiser's and Sinclair's responses to some of the problems of America
has been placed to a large extent in this divided gsocio-economic and
literary climate. Thus while the comparison shows the Two writers’
strong indictment of American society, 1t also shows two distinct
ideclogical and literary responses to 11s upheavals.

Then the main body of the study divides into six chapters. Chapter
one compares the socio-political and literary views of Dreiser and
Sinclair and gives, thus, an idea about the spirit with which they
treated their subject matter and the course of their literary Wworks.
This chapter also deals with the relationship Dbetween Dreiser and
Sinclair in an attempt to find traces of a debate between the two writers
on the socio-economic and literary situations in America. The followlng
chapters focus on Dreiser's and Sinclair's treatment of the immigrant,
the city, the business tycoon, women, and the labour problem. Each of
these chapters starts with a brief historical account of the subject of
study as a background to the fiction. Then it shows Dreiser's and
Sinclair's respective concern with, and experlence of, the problem, and

moves onto the analysis of their literary treatment of 1it.

The aim of this thesis has been to show that no matter what their

artistic, ideological, and philosophical beliefs, American writers in the
years of unrest which followed the large-scale industrialisation in their
country, were called 1o assume their social responsibilities and

contribute to the cause of socilal improvement.




CONTENTS

Acknowledgements

Introduction

Chapter I: The Socio—Political and ILiterary
Views of Theodore Dreiser and
Upton Sinclair

Chapter I1I: The Immigrant Character

Chapter 1I1I: City upon a Hill or City of
Destruction?

Chapter 1IV: The Business Tycoon

Chapter V: Dreiser's and Sinclair's Women

Chapter VI: The Reaction to the Conflict
between Iabour and Capital

Conclusion
Notes

Bibliograpny

11

15
51

102
167

204

259
514
525
555




11

ACKNOWLEDGEMENTS

I wish to express my deepest gratitude to the
Algerian Ministry of Higher Education for the
four years grant which made +this research
possible, and to my supervisor, Dr. Clive Bush,
for his close guidance and invaluable help. My
thanks are due to Mrs Neda Westlake, Curator of
the rare-book collection at the University of
Pennsylvania, who kindly allowed me to consult

the Dreiser papers, and to Mrs Maureen Brown
for her skilful typing.

Finally, this thesis is dedicated to my mother
and to the memory of my father and my sister.




INTRODUCTION
I

One of the most important phases in American history
l1s that which came to be called the Gilded Age. It
corresponds roughly to the 1880s and the 1890s and was
characterised Dby  the occurrence of Soclo-economic,
political, and cultural events, which transformed the lives
of the American people, and laid the foundations of modern
America. In this period the United States saw tremendous
economlc progress and constituted a serious challenge to
the most advanced European nations. _However, the economic
progress of the post-Civil War was accompanied by a variety
of evil consequences and opened an era of social unrestrand
political turmoil. Clashes between the exponents of the
new economic development and those who became victims of
the profound changes ©became frequent and were often
violent. In face of these socio-economic upheavals and of
the subsequent threat +to American ideals, writers and
philosophers in America shared +the anxieties of the
majority of +the ©people and directed their attention
increasingly to the changing situation.

The Gilded Age has ©been the subject of many
historical and cultural works. In their attempts to
explain the emergence of the United States as a world power
after the first World War, or %o ' analyse the cultural
evolution of American society, various scholars have given

a large place to the study of this particular era in their




works. Others have devoted to 1t complete studies. The
following are a few examples among many others. In The
Age of the ZEconomic Revolution 1876-1900, Carl N. Degler
gives a general but an illuminating account on the advent
of the Industrial Revolution 1in the United States, and
shows 1ts strong impact on various spheres of American
society. Similarly Ray Ginger in The Nationalization of
American Life 1877-1900 (1965), offers a series of
documents 'to assist the instructor and the student to come
to terms, with a puzzling era of American history.'2  The
four parts division of his book which concentrate mainly on
'The Business and Economic History' and 'The Social and
Intellectual History', 'The Political and Constitutional
History' and 'History of Foreign Relation' made it possible
for him to cover and give clear insights into wider aspects

of American 1life in this period. The Gilded Age: A

reappraisal (1963), edited by H. Wayner Morgan 1is also
interesting because it consists of a collection of essays
which treat separately many of the important soclo-economic
and cultural issues (e.g. the problem of labor, the robber
barons, the rise of realisn, etc.) +that characterised
America in the Gilded Age.”

fTwo other important works focus mainly on the
cultural evolution of the American society in the last

quarter of the nineteenth century and the beginning of the

twentieth century. In The Incorporation of America:
Culture and Societ in the Gilded Age (1982), Alan



Trachtenberg takes some of the prominent 1issues 1in the
period under review and analyses their role in transforming
American culture and shaping a new vision of American
society. As the +title of his book indicates Alan
Trachtenberg calls this transformation ©process, 'the
Incorporation of America' by which he means, 'the emergence
of a changed, more tightly structured society with new
hierarchies of control, and also changed conceptions of
that society, of America itself.'4 While suggesting that
thls process was general and continuous, Alan Trachtenberg
also emphasizes the fact that i1t occurred in a period which
was marked by 'clashing perspectives and practices'. It
is precisely the clashing perspectives and practices
characterising the intellectual and artistic life of
America in this era which constitute the subject of Peter
Conn's The Divided Mind: Ideolog and Imagination in
America 1898-1919 (1983%). 'My interest here', as Peter
Conn states '...is in the pattern of contrariety...', or
'the conflict ... between tradition and innovation, between
control and inadequacy, between order and liberation.'2
Peter Conn analyses these antagonisms through the study of
some of the 1literary, philosophical and artistic works
which were produced between 1898 and 1917. The two sides
of America's divided mind, as he concludes, were embodied
in the opposite positions held on the one hand by Henry

James and on the other by Emma Goldman,




James peering anxiously back to
some 1lost condition of well-

ordered social harmony, Goldman
gazing hopefully ahead toward a

future of spontaneous
cooperation.®

Perhaps this difference of attitude towards the problems of
America is best reflected in Emma Goldman's ardent fight to
bring about social reforms and James' self-exile in Europe.

As was the <case with their fellow artists and
philosophers, and indeed the majority of the population of
the United States, American writers were deeply affected by
the advent of +the Industrial Revolution. American

literature, especlially 1in the last quarter of the
nineteenth century, stems from +the considerable economic
and social transformations of the 1880s and the 1890s, and
is, to a large extent, a description of American society at
the advent of the huge technological development. Many
critics have emphasized the 1impact of the socio-economic

background of the Gilded Age on the emergence of a new

literature in America. Alfred Kazin, for example, wrote
in Native Grounds (1942),

Our modern 1literature 1is atv
bottom only the expression of
our modern 1life in America ...
It was rooted in nothing less
than the transformation of our
society in +the great seminal
years after the Civil War. 1t
was rooted in that moving and

perhaps inexplicable moral
transformation, 1life, thought
and manners under the
industrial capitalism and

science whose first great
recorder was not Dreiser, but
Howells. !




Undoubtedly 'the Dean of American Letters' played a
significant role in making aspects from his country's
everyday life the main concern of American writers, but it
was only with Dreiser that such tradition reached its peak
and established itself as a mode of writing.

American writers responded with great uneasiness and
discomfort to the profound changes of the 1880s and 1890s.
For one thing they were appalled by the conditions in which
many people lived and by the widening gap between rich and
poor, the growing corruption in the political and economic
life of America and the feeling of disorder created by the
rise of the cities. For another they worried about +the
progressive degradation of the nation's moral values and
the very future of America. The unprecedented techno-
logical development emerged as a second revolution, and,

like the Civil War, it was to test the strength and unity

of the new nation. Many of +the American writers
experienced more or less the current socio-economic events
either  +through  their  journalistic profession (e.g.
W.D.Howells, S. Crane, T. Dreiser) or simply as the
majority of American people. Because they could not

remain aloof from these changes which were transforming
their country and their own 1lives beyond recognition,
American writers used their works not only to expose the

prevailing conditions, but also TO question them and voice

thelir concern.




These writers' increasing depictions of the new
happenings contributed to the development of realism 1in
America. Since William Dean Howells realism became indeed
the major tool of work of American writers. However,
realism flourished in America in the last quarter of +the
nineteenth century not only because it was a suitable
literary technique which helped American writers to depict
things as they were. Realism also developed in America
out of a reaction against earlier literary modes, such as
romanticism and the overt symbolism of the New England
School.8 Moreover it emerged as a forceful response 1o
the socio-economic upheavals of the new world. American
realistic fiction in this period was also a literature of

protest. Through his collection of short stories, Main

Travelled Roads (1891), Hamlin Garland, for instance became
the spokesman of the deprived Western farmers. In his
most important story 'Under The Lion's Paw', he gave an
example of how American farmers were robbed of their lands
and reduced to poverty. Garland's use of the economic
ideas of the reformer Henry George in some of his works has
often helped him plead for the farmers' cause and
strengthened his protests. Other American writers 1like
Upton Sinclair and Jack London went a step further and used
their works to urge for the implementation of socio-

economic reforms. They used the realistic technique to



eXpose 1n detail the disastrous consequences of industrial
capitalism and went on to suggest means to solve the

problems of their country (e.g. Socialism).

The 1late nineteenth-century American writers also
adopted realism because it gave them the opportunity to
treat new subjects peculiar to America, and rid American
literature of its colonial past. In 1894 Hamlin Garland
wrote an essay entitled, 'Provincialism' in which he
advocated the liberation of American 1literature and
suggested the treatment of a variety of subjects to give it
its American identity. Among these he recorded,

The subtle changes of thought
and of life that have come with
the rise of a city like St Paul
or Minneapolis; the life of saw
mills and shingle mills ...
then +there 1s the mixture of
races; the coming 1in of the
Germans, the Scandinavians ..
Then there 1is +the building of

railroads, with all their
trickery and false promises and
worthless bonds; the deepening
of social contrasts ...2

However it was the increasing treatment of +these new
subjects by American writers which caused a certain

resistance to the development of realism in America.

longer reflected their 1ideals and soclal manners, but

focused instead on America's current socio—-economic

problems and the way of 1life of the poor. Concern with




America's ugliest aspects could not but lead according to
the middle class and genteel audience to the degradation of
American literature. Reactions to the new mode of writing
also increased Dbecause, at the close of the nineteenth
century, some of the American writers, such as Stephen
Crane and Frank Norris, took the doctrine of realism a step
further. To the useful tools of the realistic method they
added new elements and came to work increasingly within the
context of naturalism. Unlike realism, naturalism was not
only a 1literary technique, but also a philosophy which
helped American writers to view American society in new
ways. By adopting the naturalist doctrine these writers
wanted to give a scientific character to their study of the
new industrialised American society. They were no longer
concerned with exposing aspects from American everyday 1life
only, but also sought to determine and explain the causes
which were responsible for the prevailing conditions.
American naturalist novelists were helped in such a

task by the evolutionist theories of Darwin and OSpencer.
Darwin's and Spencer's works, especially On the Origin of

Species (1859) and First Principles (1862), were introduced

in America when the country was undergoing the large scale
industrialisation, and had an immediate success among
readers. The new theories which had a strong impact on
various spheres of American life were also speedily adopted
by American writers. Given increasing social disorder,

American writers used the evolutionist theories derived




from the animal world to explain the jungle-like character
0f their country and men's behaviour in such an environ-
ment. In their analysis these writers also borrowed some
of the Zolaesque principles and focused particularly on the
following "natural" elements, heredity, environment, and
the role of external forces. These elements were indeed
regarded by the naturalist writers as the key-factors in
the study of people's situation and their behaviour. In
McTeague (1899), for example, Frank Norris, Zola's greatest
admirer, created a hero whose 1life 1is dominated by the
drinking habits he inherits from his father. otephen

Crane and Theodore Dreiser, on the other hand, have shown

in Maggie: A Girl of the Streets (189%) and Sister Carrie

(1900), the evil effects of the environment on their
heroines. Maggie 1is destroyed and Carrie becomes a
"fallen woman" because they cannot resist the harshness of
their surrounding and have to submit to its socio-economic
dictates. In many of his novels Dreiser also emphasizes
the influence of external forces in determining his heroes'
fate. Some of his heroes (e.g. Hurstwood and Clyde

Griffiths) end tragically because they prove helpless 1n

face of these forces.

11

Emphasis has been 1laid on thne socio-economic and
literary importance of the Gilded Age because the events of

this era had a strong influence on the two writers I am




dealing with; that is Theodore Dreiser and Upton Sinclair.
It is only when set against the socio-economic and cultural
bpackground of +the 1880s and the 1890s +that most of
Dreiser's and Sinclair's work can be understood. Dreiser
and oinclair were born in 1871 and 1878 respectively, that
18 at the beginning of the massive industrial expansion in
America, and came to maturity at the turn of the century
when +the profound transformations caused by industrial-
isation reached a high peak. Hence Dreiser and Sinclair
were able to witness, and to a large extent experience the
major socio-economic and cultural events of the Gilded Age.
Although Sinclair's novels dealt with here were published
between 1906 and 192810 <they are set in an era (beginning
of the twentieth century) whose socio-economic situation 1is
to a great extent a continuous development of events which
occurred in the last quarter of the nineteenth century. As
for Dreiser's novels their setting is the 1880s and 1390s.
The choice of Dreiser and Sinclair as the subjects of
this study 1is mostly determined by both writers' deep
interest in the Gilded Age. Dreiser and Sinclalir were two
of the most prominent American writers who made themselves
known because they became clearly involved in the socilal
upheavals of this period, and gave a sharp and merciless
description of then. Perhaps because +they managed 1O
catch the spirit of a significant phasé of American
history, Sinclair and especially Dreilser have been the

subject of many detailed studies. The aim of this study

10




1s not to give an assessment of Dreiser's and Sinclair's
works. The purpose 1lies primarily in comparing and
contrasting Dreiser's and Sinclair's responses to American
society in the early modern era. More precisely their
responses will be examined +through the analysis of a
selection of their novels and in relation to the specific
socio-economic issues of immigration, +the city, the
business tycoon, women, and the problem of labour. This
necessarlily involves the problems of realism and naturalism
which were the literary modes of writing adopted by Dreiser
and Sinclair.

There are a few works which were devoted to Dreiser's
treatment of the city, women and the business tycoon.!]
However, the merit in dealing with Dreiser again lies 1in
the comparison. By comparison of Dreiser with Sinclair 1
hope to enrich the current discussion of Dreiser's literary
handling of some of the socio—-economic iésues of the Gilded
Age, and to clarify his response to the early modern era.
Apart from +the immigration question, an analysis of
Sinclair's treatment of the other issues has rarely been
attempted. So it is a good opportunity to do so here.
Given the historical and political importance of the period
under review in America, Dreiser's and Sinclair's responses

to the events of this era will be also placed in a SOC1l0-

11




political context. Sinclair, as is well known, made his

reputation as a fervent socialist; while Dreiser, in spite

of his early political absence, ended up as a member of the
American Communist Party.

The focus in this study is on Dreiser's and
oinclair's treatment of +the specific subjects of the
immigrant, the city, the business tycoon, women, and the
problem of labour, for at least two reasons. First, these
1ssues emerged 1in the 1880s and the 1890s as the most
important socio-economic events which had a strong impact
on the shaping of modern America. Second, they have
acquired a major 1literary importance. They have 1indeed
played an 1important role in enriching American literature
and favouring the development of realism in America. As
the most prominent phenomena of American everyday life they
could not but attract the attention of American writers.
They also gave rise to the creation of new literary genres
such as the c¢ity novel, immigrant 1literature, and the
business novel. Today the importance of these 1ssues 1n
American 1literature 1is 1incontestable. This 1is clearly
indicated by, and emphasized in, such critical studies as
Blanche H. Gelfant's The American City Novel (1970), Fay M.
Blake's The Strike in the American Novel (1972), The Faces

of Eve: Women in the Nineteenth-Centur American Novel

(1976) by Judith Fryer, The City, the Immigrant and
American Fiction, 1880-1920 (1977) by David M. Fine, . and

many works on the businessman and the business novel.!2 The

12




lower classes, and were led to express their reactions

against the chaotic order prevailing in their country, also
contributed to the emergence of protest and proletarian
fictions in American literature.

A word must be also said about the dates mentioned in
the title of this work (i.e. 1900 and 1929). They have a
certain significance in that 1900 marked the beginning of
Progressivism and 1is convenient for both Dreiser's and
oinclair's early work. At this point also American people
wondered what the twentieth century had in store for their
nation and themselves, and they also looked back with
uneasiness to yesterday's socio-economic upheavals. Hence
their immediate hopes were for a peaceful and prosperous
new era. 1929 saw the Wall Street crash which put an end
to the post-first World War economic boom and plunged
America and indeed the world into the great depression.
Although important the two dates do not, however, mark an
era which I am directly dealing with. Rather, they
delimit +the ©period of +time in which Dreiser's and
Sinclair's novels analysed in this study were published.
Dreiser's Sister Carrie was published in 1900 while Boston
was published in 1928, a year before the Wall Street crash.

Finally, this study 1is organised as follows. The

views of Dreiser and Sinclair, as a kind of introduction U0

13




the analysis of their treatment of the chosen themes in the
following chapters. At the beginning of this chapter the
comparisons made by some of the critics between Dreiser and
oinclair are discussed, and the relationship between the
two writers 1is also briefly referred +to. The other
chapters (2 to 6) deal with Dreiser's and Sinclair's
treatment of the issues proper. At the beginning of each
chapter a brief historical account of the subject of study
is given in order to show its impact on the development of
American soclety. Then the treatment by some of the
American writers of +the issue dealt with 1is briefly
discussed in order to have a general 1idea about 1ts
representation in American literature. The last and major
part of each chapter focuses, {first, on Dreiser's and
Sinclair's direct concern with the specific socio-economic

issue, and second, on their literary treatment of it.

14



CHAPTER I  The Socio-Political and Literarv Views of

Theodore Dreiser and Upton Sinclair

I. Two Critics of American vociesty

Comparing Theodore Dreiser with Upton Sinclair, Henry
oteele Commager wrote in The American Mind (1950) about the
two writers, 'These two major critics of American society
differed profoundly in philosophy but not in analysis or

diagnosis'. And explaining their philosophical differences,

he stated,
Where Sinclair was animated by
love for his fellow-men,
Dreiser regarded them with
dispassionate objectivity;

where ©Sinclair was propagand-
ist, Dreiser was a scientific
observer; where OSinclair was a
moralist, Dreiser pretended %o
amorality; where ©Sinclair was
melioristic, Dreiser was
desperate; where Sinclair
regarded the titans of industry
with loathing, Dreiser
confessed a sneaking admiration
for those who came to the top
in the struggle for exist-
ence. |

These are indeed some of the important aspects which
characterised each of Dreiser and Upton Sinclair, and which
can be regarded among the major differences between the Two
writers. Such profound differences in perception do not,
however, make of Dreiser and Sinclair two extremely opposed
novelists. As Henry S. Commager has also suggested in his

comparison Dreiser and Sinclair meet in thelr responses to

15




the economic order prevailing in ‘turn-of-the-century
America, and especlally 1its social disasters. Thus

Commager concluded by stating,

Philosophically The Jungle and
oister Carrie, The Metropolis
and The PFinancier, Boston and

An American Tragedy, belong in

different categories, Dbut as
indictment of American economy
in the first quarter of the

twentieth century they are
interchangeable.?

That a parallel on the basis of their merciless and
authentic descriptions of the crude realities of American
soclety can be drawn between Dreiser and Sinclair seens
accurate. If Dreiser and ©Oinclair managed to win the
esteem of some influential critics, it is not so much for
the artistic quality of their works as for their role as
'Les secrétaires' of the American society. Floyd Dell,
Sinclair's biographer, has suggested in Upton Sinclair: A
Social Protest (1927) that the writer is widely read abroad
because '... the world has looked to American literature
for realistic description and intellectual interpretation
of it - and has found these things chiefly and best 1n the
writings of Upton Sinclair’ . R.E.Spiller, a literary
historian of an established reputation echoed Floyd Dell as

far as Dreiser was concerned. As he put 1%,

Because he reveals the very
nerves of American society he

has exerted a more profound, a
more lasting influence than any
other novelist on twentieth-

16




century realistic fiction in

America - Several generations
of writers are already his
debtors.4

In his Nobel Prize acceptance speech, Sinclair Lewis had
also emphasized the important position that Dreiser held in
American literature , and suggested +the indebtedness of

younger writers to him.D>

Commager's suggestion that some of Dreiser's and
oinclair's novels are comparable can be justified. It is
true that as far as the business novel is concerned it
would be more appropriate to compare The Financier (1912)
with 0il! (1927) where Sinclair, somehow in the manner of
Dreiser, tried to capture some of the features typical of
the American businessman. However, The Metropolis (1908)
is also full of small or amateur businessmen whose only
interests, 1like Frank Cowperwood, are the accumulation of
wealth and the conquest of power. In both An American
Tragedy (1925) and Boston (1928) Clyde Griffiths and Sacco
Vanzetti end up tragically in the electric chair. Clyde's
crime, however, 1is personal and 1illustrates <the tragic
failure of the Horatio Alger myth; whereas Sacco and
Vanzetti are executed mainly because of their politfical
ideals which are regarded as a threat to the foundations of
American capitalism. Through their detailed descriptions
of their heroes' trials Dreiser and Sinclair made a parody
of American justice and demonstrated the corruption of the
judges. Dreiser and Sinclair also made it clear that

their heroes are victims of the established American socilal

17




order which reacted ruthlessly to the lower classes'

threats to its privileges. That The Jungle (1906) is 'a

book that interestingly compares with Sister Carrie' has

been also suggested by Malcolm Bradbury in The Modern

American Novel (1982).6 Bradbury starts his comparison of

the two novels by stressing their common setting, that is
Chicago. However, contrary to what Bradbury suggests, the
Chicago of Sister Carrie and that of the Lithuanian family,
as emerges Irom Dreiser's and Sinclair's descriptions
respectively, are very different. Through the description
of Carrie's search for a job and her various promenades 1in
Chicago we are shown a large part of the city and 1its
glittering aspects. The sweatshops and the giant
department stores, the +theatres and the restaurants, the
parks and the beautiful houses of +the suburban areas
constitute the main characteristics of the C(Chicago where
Sister Carrie starts her rise to success. Sinclair's
description of Chicago in The Jungle is much more limited
than Dreiser's, mainly because the writer rarely describes
his heroes outside of their dehumanising meat-packing
world. Although they 1live 1in Chicago ®inclair's hero,
Jurgis, and his family remain alien to the growing city and
its way of life. As Bradbury has also noted the city has
the same attractive quality to Dreiser's heroilne and
Sinclair's Lithuanian family. Carrie Meeber as well as

Jurgis and his relatives are sSome of the 'déracing's' who,

£il1led with dreams and ambitions, decide to leave thelr

13




villages in order to seek wealth and fame in the growing

American cities. Here the similarity between Sister

Carrie and the Lithuanian heroes ends, for if Carrie

manages to rise to a high position, Jurgis and Ona are

crushed by their environment. Yet as Bradbury has pointed

out one can take the parallel between Sister Carrie (1900)

and The Jungle a step further, since in his decline

Hurstwood, like Jurgis, goes through hard times, although

as he also states,

Hurstwood c o fails from

within, from a want of energy,
Jurgis from without, +through
the corruption of the systemn.

Jurgis, unlike Hurstwood, is saved thanks to his discovery
of socialism, but both Dreiser and Sinclair proved faithful
to the naturalist theories by showing their heroes
gradually destroyed by forces in face of which they were

helpless.
Unlike Henry ©Steele Commager and Malcolm Bradbury,

David Karsner finds that Dreiser and Sinclair are *to0o0

different to be compared.

Withal, the men are different,
vastly different, in the novels
they write, in their style and
technique, and, what 1s more
fundamental and significant, 1n
their approach to life and 1its

problems.8

David Karsner was certainly right to point out the writers’

different style and technique, and approach %o life. In

19




1t would Dbe interesting to analyse such differences in
detail. Karsner's discussion of Dreiser and Sinclair came
as an answer <to Frank Harris' assertions. Harris, as
Karsner has reported, "for fully fifteen minutes derided
Dreiser and belittled him as a novelist," and called Upton
oinclair "America's foremost novelist and artist, although
- hel has ‘done little as yet to warrant my praises."9 Such,
however, was not the opinion of David Karsner who stated,
"After many years of reading 1 still say that Dreiser 1s
the better novelist and artist, though Sinclair 1is the
clearer and more incisive craftman."10

1t - emerges from the foregoing discussions of the
critics that Sinclair and Dreiser can be indeed the subjecTt
of an interesting comparison, and ‘that they ©present
characterist 1CS which - can be closely analysed and
contrasted. Before we 1look 1n detail at these aspects and
analyse the two writers' literary views and their socio-

political beliefs, 1let us first describe briefly theilr

rélationship.

II. The Dreiser-Sinclailr Relationship

In his essay, 'The Epic Sinclair', Dreiser recalls
that he had first met Upton Sinclair just before this

latter began to write The Jungle. He described Upton

Jinclair as "wide eyed, poetilc, overflOW1ng with Napoleonlc
vanity that was . matched 1n the very same mind with a

" boundless desire to democratize the world. "] Dreiser's

20



descriptio ' ‘ ‘
P n reflects indeed some of Sinclair's character-

istics, especially at the beginning of the century. A few

years pbefore he wrote The Jungle, Upton Sinclair discovered

soclialism and became a fervent social reformer.12 His
crusading efforts in order "to democratize the world" were
immediately put inloepractice with his publication of The
Jungle —a novel which 1is, according to Dreiser, "as
significant ... at this hour as it was then and evolving
not merely a literary sensation but an economic and social
explosion."15 In 'The Epic Sinclair' Dreiser concentrated
mainly on the electoral campaign that Sinclair was leading
in order to become governor of California, under the
heading Epic (End Poverty In California). As emerges from
his essay, Dreiser came out strongly in favour of Upton
Sinclair, since he was convinced that the man had an
important programme to relieve the poor and the unemployed.
Moreover, according to him Sinclair was a serious political
figure who was genuinely concerned with the welfare of the
American people, and who devoted his life to the implement-

ation of social reforms.

In another article he published

1940 Dreiser dealt more extensively with Sinclair, the
writer, and his work. As was the case in the previous
essay, in this article Dreiser highly praised Sinclair and

his 1literary achievement. Dreiser admired Sinclair's

novels and some of his non-fictional work because they are

nfu1l of +truth, and very illuminating to many people". 14
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Moreover, he showed a great respect for Sinclair because,

as he suggested, he was one of the rare American writers

wno undertook to explore a 1large sphere of American

everyday 1life, and who told +the truth about the dark

realities of his country.

He got wup and told Americans
some of +the things we most
needed to know. He to0ld wus
about the cynical hypocrisy and
perversion of our 'Free Press'
and our 'Christian churches'.
He gave us in 0O1il!' a wonderful
study of the contrast between
corporations and their
underpaid labor, showing up the
Fuhrers of American business
for what they are ...15

However important Sinclair's description of the buslinessman
and the business milieu is, it certainly is not as poweriul
and as detailed as Dreiser's own treatment of this subject
in his 'Trilogy of Desire'’. Perhaps because of his own
desire to tell the truth about American society in his
works, Dreiser saw in Sinclailr some ally he needed.

In his article Dreiser also denounced those critics
who failed to perceive Sinclair's particular merits, and
who sought to belittle him. Dreiser suggested that most
of the critics' hostility towards Sinclailr stemmed from the
fact that +the writer "insists on revealing 'subversive'
truths". Dreiser was all the more emphatic about the
motive behind the critics' opposition to Upton ®Sinclailr
because, as he stated, he went himself through a similar

experience. Thus he drew a certain parallel between

himself and Upton Sinclair, and stressed their mutual role

22



as critics of American society. However, if he fared
badly in +the hands of Ameriecan critics and failed to

attract a wide audience, Sinclair, as Dreiser pointed out,
nad wide acclaim abroad where his novels have been

translated in many languages and had an enormous sale ,

especially in Russia.

In his essay 'American Authors Popular in Soviet
Russia' (1936), Andrew J. Steiger has dealt with the great
esteem that Sinclair enjoyed in the U.S.S.R. According to
him Sinclair came to be treated as a Soviet classic and was
publicly honoured. Indeed after 1925 his works Dbecame
state property. This decision of "the Peoples Commissariat
of kducation", as he has suggested, "was Dbased on a
previous decree of the council of the peoples commissars
which declared the Russian writerg;‘;s Tolstoy, Dosto®evsky,

Turgenev, Gogol, Chekov and others to be state property”. 16

Many of Sinclair's novels have been issued several times.

"Such books as Jimmy Higgins have run through thirteen

editions; King Coal, A Story of A Patriot, The Jungle, ran
through ten editions; Love's Pilgrimage, five editions."17

Just before his visit to the U.S.S.R. in 1928, Dreliser was
asked by a newspaper reporter, "... if he knew tne writings
of Upton Sinclair enjoyed the greatest popularity in the
Soviet Union." Dreiser replied that "it 1is quite
understandable," and added, "Well Upton Sinclair 1in his
novels expresses the political and economic ideals of the

Russian peOple."18 This is rather an off hand explanation
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and differs greatly from Dreiser's analysis of Sinclair's

work in The Clipper. It is true that the social justice
and equality between the people that Sinclair frequently
advocated in his novels, and his whole-hearted sympathies
with the poor, constitute some of the ideals most cherished
by the Russian people. However it would be a mistake to
refer to Sinclair as the spokesman of the socio-economic
and political 1ideals of the Russians. After all the
subjects that Sinclair treated in his novels were proper to
American society and were dealt with in order to show the
inadequacies in the U.S5. not the U.S.S5.R. The remedies
that bSinclair sometimes offered in order to solve these
upheavals differ greatly from +the revolutionary methods
preached by the Communists 1in their alims to abolish
Capitalism. Like Sinclair, Dreiser became very popular 1n
Soviet Russia in the 193%0s, thanks to An American Tragedy
which was widely read especially among the workers. Perhaps
the reason behind Dreiser's popularity in the U.S5.5.R. also

explains why Sinclair gained a great reputation 1in this

country.

Sinclair did not 1leave any written criticism on
Dreiser. The only appreciation of Dreiser and his work
made by Sinclair we have is that which was reported by C.

Hartley Grattan in his essay, 'Upton Sinclailr on Current

Literature' (193%2). Sinclair, as H. Grattan stated, "holds
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Dreiser in high esteem and considers An American Tragedy

one of the great novels of the world."19 However,
oinclair did not fail to perceive the flaws in this novel.
oinclair's main criticism lies with Dreiser's clumsy style,
and hls misuse of English - a weakness which was very often
pointed out by critics who dealt not only with An American
Tragedy, but also with Dreiser's work in general. Like
many other critics, Sinclair also objected to the length of
this novel which is due to Dreiser's piling up of details.
Hence "he insists that he (Dreiser) could, without marring
the book, cut out one fourth of the material in An
American Tragedy."20 It is clear from Grattan's report
An American Tragedy was the only novel among Dreiser's work
that Sinclair dealt with. oinclair also admired Dreiser
because he became 1increasingly involved in the fight for
social Justice. For example, Sinclair was '"deeply
impressed with Dreiser's courage in going to the Kentucky
coal fields to see for himself how badly American men and
women can be treated."?é’ Sinclair had even written a
letter to Dreiser where he congratulated him for his
activities, and expressed his wishes to see him put his
findings in a novel form.Z22

The correspondence between Dreiser and Upton Sinclailr
amounts all in all to thirty letters. Judging from this
number, it appears that the two writers had neither a long
nor a regular correspondence. Similarly it does not seem

as interesting as the correspondence that each of them had
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with H.L.Mencken. Although Mencken was a well-known

conservative Dreiser and Sinclair established a long

friendship with him. They did so because they shared more
or less his opinions on certain issues. Mencken was one
of Dreiser's ardent supporters in his fight against the
genteel tradition, and, 1like Sinclair, he criticised and
ridiculed the American bourgeoisie. oimilarly he had a
hostile attitude towards the press. In 1920 when Sinclair
published The Brass Check: A Study of American Journalilsm,
Mencken praised the book and wrote to him saying "you have
done a good job in the book (The Brass Check). I have
read it with great care, and find nothing in it that seems
to me to be exaggerated".Z2>5 Moreover, Mencken, Dreiser,
and Sinclair, had frequently reacted against the poor
status of American letters and the situation of American

writers in an industrialised and business-minded society.

There are two extended works which dealt with the exchange
of letters +that Mencken had with each of Dreiser and
Sinclair. In his unpublished thesis, 'Two Beasts in the
Parlor: The Dreiser-Mencken Relationship’ (1979), Vincent
de Paul Fitzpatrick III wrote that "the alliance between
these men (Dreiser and Mencken) was a powerful force 1n
American letters".24 And in twelve chapters he showed the
most important phases of This correspondence and analysed

successively the men's Dpoliticadl, philosophical, and
literary affinities. In 'The Correspondence of H.-

I,.Mencken and Upton Sinclailr: An Illustration of How Not to
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Agree' (1967), David A. Remly suggested +that the +two

writers corresponded for more than thirty years. They
exchanged about 3%2% 1letters in which they discussed a

variety of subjects. In his study Remly also described
Mencken's and Sinclair's views on various issues, and
stressed particularly the sharp contrast between them.25

We have only a few of the thirty letters that Dreiser
and Sinclair exchanged. They are short and in them no
serious question about litferature or a socio-economic and
political 1issue was discussed. In two of his letters
Dreiser dealt with Sinclair's L£.PLQ activities and gave his
support to his programme. However, as he put it, "I wish
to make it perfectly clear that 1 am in no position to
undertake time-consuming 1labor in +this field at this
time."26 In a letter dated December 13, 1924, Dreiser
thanked Sinclair for sending him his ©play, ©Singing
Jailbirds, but was unable to share the writer's optimism
about the brotherhood of man. Moreover, he proved once
again his attachment to his naturalism by stating, "l see
the individual large or small - weak or strong - as

predatory and nothing less. n2 When Dreiser's article on

Sinclair appeared in The Clipper, ©Sinclair sent a brief
letter to Dreiser saying "I want to express to you my great
appreciation of your kind article 1in 'The Clipper'."<eS

However, Sinclair did not discuss the content of Dreiser's

article. As has been mentioned earlier, Sinclair also
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wrote to congratulate Dreiser for his b0ld investigation of

the miners' strike that broke out in the Harlan County coal

fields, in Kentucky.

1l1l. The Literary Views of Dreiser and Sinclair

An analysis of Dreiser's and Sinclair's literary
views and the main characteristics of their fiction will
cast a greater light on Commager's assumption that the two
writers "differed profoundly in philosophy but not in
analysls or diagnosis." PFirst it is important to underline
the 1impact of +the American environment on Dreiser and
oinclair, and its role in determining the course of their
work. Dreiser, for instance, had suggested on various
occasions how "satisfying and stimulating" America could be
for the artist. In his essay, 'America and the Artist',

(1925) he stated,

It (America) has, or at least
to my way of thinking it has,
all of +the social as well as
the geograpnical and topo-
graphical variations which any
artist could honestly desire

¢ o And aS for social,
religious, moral, and political
variations, pyrotechnics,
idiosyncracies, 1% 1s as

colourful to me as ang other
land could possibly be. 3

No works in American literature illustrate this statement
better than those of Dreiser and Sinclair themselves. Most
of Dreiser's novels are 'a picture of conditions’
prevailing in American society at the close of the

nineteenth century. As for Sinclair's novels they are
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mostly based

America, and like Dreiser's works,

on a series of events that

occurred

spilrit of a particular epoch in American history.

in

they also reflect +the

That American society finds an extensive represent-

ation in the works of Dreiser and Sinclair is the result of

the two writers' strong belief that the primary task of the

artlist or the writer is to represent life.

This idea was

often stressed by Dreiser and Sinclair in some of their

writings on art and literature.

Dreiser's argument about

the 1mportance of life as a basis for art is summed up in

the following lines:

The word 'life'

But all in all it 1s l1life that
the artist 1is facing in any

land or clime. Life with all
its wvariations and difficult-
ies, soclal, climatic,
idiosyncratic; and these

various aspects are not 1likely
to prove colorless or without
stimulus for the artist,
assuming that he chances to
appear ... For to me every life
is a book or many booksS Or many

plays .20

in this passage was stressed by Dreiser

himself. The close link between 1life and literature 1s

also emphasized by Dreiser's presentation of life as a

text, or more precisely as a literary text.

Sinclair also echoed Dreiser in Mammonart (1925) when

he wrote,

"Art is a representation of

1ife, modified by the

personality of the artist, for

the purpose of modifying other




personalities, inciting them to
changes of feeling. belief, and
action.>!

While 1t shows a certain similarity between Dreiser's and
olnclair's views on art, this statement also goes a step
further to suggest the purpose of art and how life should
be represented. Dreiser and Sinclair also acknowledged
the fact that between life and its artistic representation
there is 'the personality of the artist' who deals with the
material of 1life, and 1inevitably brings about modific-
ations. However, while acknowledging this fact, they also
stated that a certain degree of accuracy when representing
life can be reached if the artist bears in mind the +two
key-words, reality and truth. oinclair wrote that "Artg
begins as the effort of man to represent reality;"32 while
Dreiser suggested that "the sum and substance of literary

as well as social morality may be expressed 1in these words

... tell the truth.">3 However the controversial debate
on realism is very often caused by the confusion which
surrounds the meaning or the interpretation of the two

key-words, truth and reality. For instance, to tell the

truth according to William Dean Howells meant that the
American writer should confine himself to the description
"osf the more smiling aspects of life which are the more
American."J4 The young generation of American writers,

such as Stephen Crane, Frank Norris, Theodore Dreiser, and

Upton Sinclair, rejected this kind of truth and rebelled

against Howells' 'tea-cup' reallsm.
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What is the truth or real ity; and how they should be
represented depends greatly on the personality of the
artlst. As Frank Norris suggested "what mattered most was

how you, the writer, chose %0 see things."35 Dreiser's

- and oSinclair's works contain a large part of truth about

American society and its dark realities. The subject
matter of their work is certainly one of the aspects which

led Commager to draw a parallel between the two writers. On

- the other hand, the difference of their philosophy pointed

out by the samg critic is the result of their perception of
these truths, and especially of the way they treated them
in their novels. = Whereas Dreiser's representation of the
raw material of . American 1life 1is coloured by pessimism,
Sinclair's vision of it, as reflected in his novels, shows
a hopeful belief in feform. These two opposite attitudes
which characterise ‘two writers animated by the same desire
~to give a realistic description of +the prevailing
conditions in America, is largely the result of the strong
impact that the evolutionary theories had on Dreiser, and
Sinclair's acquaintance with the socialist doctrine.

o hIn A Book About Myself (1922) Dréiser described
briefly his discovery of the evolutionist philosophers,
esplecially ‘Spencer', and' their influence on him. "At this
time’q" , Dreiser wrote, "I had the fortune to discover Huxley
~and Tyndall, and Spencer, Wwhose introductory volume to his

. Synthetic Philosophy (First Principles) quite Dblew me,
intellectually toO bits."36  One of the strongest and
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immediate impacts of this discovery on Dreiser was that he
became disillusioned with his earlier beliefs. As he put
1t,

Up to this time there has been
In me a blazing and unchecked
desire to get on and the
feeling that in doing so we did
get somewhere; now in its place
was the definite conviction
that spiritually one got
nowhere, that there was no
hereafter, that one 1lived and

had his being because one had
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